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gz 1 will be necefary, for the Reader’s Satisfac-
S ¢ lie| tion, to give a [hort eAdcconnt of thefe Dif-
[eviations. Fatner Calmet, of the Order
of St. Benedi&, pubvlifbed at Paris, in the
Year 1707. in rwenty Volumes in Quarto, A Literal
Commentary in French upon all the Books of the
Old and New Teftament. A4 [econd Edition came
out in 1715, and there 1s now in the Fre[s a third
Edition, . printing by Sublcription, in eight Volumes in
Folio. 8o mawmy Editions, in a few Tears, of fo wo-
luminons a Work, are infallible Signs of the univerfal
Approbation this learned and excellens Comment bhas
mei with 5 and indeed it is no wonder, fince it contains

all that is neceflavy for a.clear and thorough. Know-

‘ ._“' - '- l 1 h ‘." r

ledge of the Holy Scriptures.. I

T he m%ﬂ difficult and important Matters, which
conld not ve fully explained in the Body of the Com-
ment, without rupning it out to an immoderate Length,

are



vi The PREFACE

aredifcufled and cleared up in diftinct and [eparate
Difconrfes. Thefe Difconrfes are the Life and Sowl of
the whole, and are exceeding curions and ufeful, being
a Treafure of the Hebrew, Greek, Roman, £€9¢c. [.-
terature.  For this Reafon they were all extracted and
printed Uy themfelves ar Paris in three Volumes in
Quarto, for the fake of thofe who are not wiking or
able to go to the great Price of the whole Work. and
yet tworild be very glad to reap zf/ae_Beﬂeﬁ_z“ anid _Ad-
vantage of the Light thefe learned Diflertations - fford.

The Edition of thefe Difcourfes met with the [ame
Succefs as thofe of the compleat Comimentary, and noi-
withftanding the great Number of the Copies that were
printed, theywere all in a manner fold off in a wery
little time : and therefore they are now publifhing ar
Amfterdam, iz O¢lavo, a [econd Edition ; 12 which
the Dillertations are ranged under General Heads, and
Z‘/?Qfé’ that lreat Of the Jawmze S%é'jeéi‘; .fo[/aw one another
in their natural Order.

The Tranflator has thought fit to follow the Am-
terdam Edition in this Particular, and you wi/l find,
immediately after this Preface, a Table of the Gene-
val Heads te which all the Diflertations are referved.

Father Calmet bas lately publifhed, as a Supplement
to bis Commentary, A Ciritical, €5 c. Dictionary of
the Holy Bible, 7z two Volumes in Folio; from whence
all the new and ufeful Diflertations ﬂall be extrvacted,
and inferted wnder their proper Fleads.

A
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OF T HE

General HE AD S, to which all the
DISSERT ATIONS are referred.

1. Poetr and Mufick.
eaees) H E Poetry and Mufick of the
D TR Antients, particularly of the
2o Hebrews. Their Mufical In-

[truments, with Cuts.

~ 1II. The Book of Pfalms,

T heir Encomium, &c. Author of the
Collettion, &c.  Subjet? and Defign,
&ec. Pwpbecm of the Meffiab. O~
Jcuvity,  DMethod of explaining. By
whom compofed, &c. The Text and
antient Verfious, &c.” Titles, Lam-
natfeah. Selah. The 15 Pfalms
of Degrees. A Table of the Pfalms
su 'the order of Time they were writ-
ren, &c.

[11. Several T'heological Points.

Tbe Form of the Baoks and Wﬂ)’ ‘?f

Writing among the Autients.  Infpi-
vation. Whether Ezra the Author
or Editor only of the Bible, Whe-
ther he changed the old Hebrew for
the Chaldean Letters, &ec.

True and falfe Miracles.

Whe-

 ther the Lawgivers and Philofophers
of old bad their Laws and Rules of

NMorality from the Scriptures, &c.
Concerning John v.7. "There are
three, &¢c. &¢. G

1V. Miracles.

Power of
Demwons.  Paflage thro’ the Red-
Sea, Uc.  dpparition of Samuel,
Tc. Metamerphofis of Nebuchad-
nezzar., The Fifh that [wallowed
Jonas. The charming of Serpents,
-Pfal, L. 5. @’ C.

“Jewifh Ceremonies.

Ovig mal and Antiguity of Circumcifion,
| &c Baptifm - of the lews. f

John the Baptift. Of Tfefus Chrift,
&c. Elettions by Lot, &c. &c.

VI. 'The Civil and Mllxtar Go-

vernment of the Fews.

The Civil Polity and Methods of ad-

wminiflring Pu&lzck Fuftice. The Saiz-

!Jedl' {7430
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hedrim.  The _ferpeml LPunifbments
. that occuy  in Scripture, &c. &c.
U Whether any Execrivioners- Militar "y

State. Emp?oyment; at the Court
mzd z% the Army. - The Rechabites,

VII. Money.
Antiguity of Coin. l/’zszze of Hebrew

Noirey.  Mreafures of the Hebrews,
e, The Riches dexd left Solo-
mon, e,

VIII. Laws relating to Marriage.
Marriages of the Hebrews. Divorce.

Vow of Jephta.
the Jews and Lacedemomans E"J‘r:

I1X. leeafes
The Phyfick and Phyficians of the an-
tient Hebrews.. Their Food, &c.
Habits. Fuunerals.. Nature, Can-
Jes, and Effei?s of the Leprofy. Job’s
Difeafe, &c. &c.

X. Chronology.

The Years, Months, Hourss of the Chal-
deans, Egyptmns Greeks, Ro-
mans, Hebrews. Daniel’s feveunty
I/Veef's &c. -St. Peter’s Fourney to
Rome. Chronclogical Tables of the
Kings of Aflyria, Perfia, Chaldza,
Media, Monarchy of the Greeks i
the Eaft. A{'mon'?ean Princes.. High

Priefts q;‘ the ]ews c. Te.

XL Hlﬂzory,-

The Excellency of the Hiftory of the He-
brews above that of any other INa-
tivn.  Of the wneighbouring Nations
of the Jews, the Philiftines, Phce-
mcians, Idumeans, Moabites, &,

e, A Summary qf t7J€ H{ﬁ‘oa y Gf

- e —— e

U Hebrews, &

- Relation between '+

TAHB];E

the Eaftern Nuations from Solomon
to the Babxlomfh Captwn{y_, &c

A e
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T XIIL Géo raphy :

A Mzﬁ of the I.mzd of Prom'zj} with

Remarks. The antient Abode of the

The Land of O-

phir.  Lhe Country to which the ten

Tribes were tm,zfported &c. Where
they are at this time, &e. &c. &c.

XIII Genealogy

- St. Matthew and St. Luke reconciled.

T le Osder and Succeffion Qf the Hng
P; Zéﬂ.f &tc &c. .

YIV The Rehglous State of the
Fews.

The State of Religion in Judah and
I(rael -after -their Separaticn. The
Pharifees, Sadducees, Herodians;
Eﬁenes @f’c e, ~

XV. "The Religion and Deitiés of

the Heathens.

The Original of Idolatry. The Temples
of the Autients. The Idolatry of the
Iraelites 7n the Wildernefs, of the
God Rephan or Remphan. The
Original and Gods of the Philiftines,
A ltaroth, Beelzebub, @c. The
Gods of the Pheenicians or Canaan-
nites. Baal. Aftaroth. Adonis.
Of Molock the God of the Ammo-
nites, of theGods of the Moabites,
‘Baal-peor, @c. Good and bad
Arzgelf The Demon Afmodeaus.
Naaman’s Petition 20 bow before
- Rimmon.  The Infcription on the

Altar of Athens, To the wunkuown

God.
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| A
DISCOURSE
) E T R Y
IN GENERA L,

And concerning that of the HrrrEws in Particular.

By Mr. ABBOoT FLEURT-.

=22 R. Abbor Fleury compofed this Difconrfe [(everal
. Years ago, with a Defign to infert itin a Treatife
S concerning the Poetry of the Antients, wbhich be

7

“ bad then Thoughts of publifing. He bas firnce
s peers pleas’d to commiunzicate it to me, with leave

20 smpart it ro the Publick.
T bave likewife givern my Sentiments of the Hebrew Poetry, in

a Diflertatiorn made o7z purpofe for that end, and which ins-
mediately follows this. S

is natural for Men to ruz or dance, to fing or cry out,

tho’ {uch kinds of Sounds apnd Motions are in themielves neither
B | - the

S there are certain Times and Circumfitances, wherein it gf"ﬁePOr:gfmi
] f)’l



A DISSERTATION upor Book I.

the eafieft nor moft fimple; fo likewife ftrong and lively Paf-
fions caufe Men to break out into a Language, which feems to
cool and fedate Tempers unnatural and affeéted, inafmuch as it
abounds more with Exaggerations, Comparifons, bold Figures,
and pompous Words, than the common Forms of Speech. Again,
the fame Principle that excites Men to fizg, puts them upon
meafuring their Words, in order to make them run the more
{fmooth and tuneable, by obferving the Quantity and Number
of the Syllables, their Sound and Harmony, and the Cadence
or Clofe that from time to time is to make its Returns. This is
what gives birth to Verfesand Couplets, as lofty and figurative
Expreflions are the diftinguifhing Marks of the Poetick Style.
Hence therefore it is no more ftrange to find, in all Ages, and
among all Nations, Verfes and Poetry of one fort or another,
ti1an 1t is to find that they fing and dance ; the former being {o
fteady a Confequence of the latter, that even the moft barba-
rous Nations are no Exceptions in this Cafe. 'The Antients ob-
ferved that the Guels and Gerzmzans had their Mufick and Poe-
try ; and we find the fame Things, at this very day, among
the Negroes, the Troguois, and the Inhabitants of the Curibly
Iflarnds.

Tmproved foft | As the Eafferzz Nations were naturally ot i - refined Temper
by the Eaft- and hvely Paf{lions, and as they were the Peoplé nf the World

ern Nations.

Syrians.

che frft civilized, fo were they the firft who cultivated and 1m-
proved by Art this innate Inclination to Muflick and Poetry.
The Egyptecizs and Syriagns are thole whom the Greeks have
lefr us the fulleft Accountsof. There is {till extant among the
Greel Poets an Hymn on the Death of 4dvzis (@), which {feems
o be an Imication of that inthe Prophet Fzekie/ (5), and which
uindoubtedly, as well as the whole Fable, i1s originally Syriasz.
And the Threatning of God, in the {fame Prophet (¢), to caufe
the Noife of their Songs to ceafe, and the Sound of their Harps
to be no more heard at Zyre ; and his commanding, in the Pro-
phet ffziab (d), the Tyriaz Harlots to take their Harps, and
so about the City, {inging many Songs, and making Melody ;

are manifeft Proofs how much Mufick was 1n vogue there.

¢4) 'Theocritus #»d Bion. .
(b) Ezekiel viii. 14. Adonis the fameas Tammuz
o) Ezekiel xxvi. 13,
ot n o) - Malah xXxii 16,

As



Dif:I.  the PoETRY of the ANTIENTS, €9 ¢. 2

As for the Fgyptians, Plato informs us (a), that Muﬁck,%ﬁgﬁregt
(under which he comprehends Poetry) was not only of a very .7 Egm;_ﬁﬁ’
long ftanding among them, but that they had the higheft Re- tians.
gard imaginable for i, as being a Part of their Religion and
T.aws. He fays, they confecrated to certain Deities all manner
of Songs and Dances, prelcribing the Days and Ceremonies to
be for ever inviolably obferved by all; and in cafe any Change
or Innovation was attempted, the Priefts and Prieftefles were to
call in the Afliftance of the Secular Arm, and immediately put
a ftop toir; and the Actempter, unlefs he {fubmitted, was to be
looked upon all his Life after as a profane and irreligious Perfon.

Of all the antient Qriental Writings none but thofe of the By 1he He-
Hebrewos have reached our Times, and confequently we canbrews and
forma Judgment of no Poetry but of theirs only. Now all the %%
Remains we have of the Hebrewo Poetry are in the Holy Scrip-
tures, where we find that the Hebrezws likewife made ufe of this
Artin thewr Religious Worfhip ; and altho’ they might have al-
fo their Profane Poetry, yet is it plain that their Notions in this
Matter were the fame with thofe of the Egyptians, whether
the Egyprians had them from the Hebrews, or whether they
were derived to both from one common Fountain., It is vVery

probable, that it was held in the fame Veneration by all the o-

ther Nations of the firft Ages of the World : for the Grecian
VWorfhip in parcicular was made up in a great meafure of their

Poetry, which was looked upon as Sacred and Divine at jrs
firft Appearance among them,

All the Poetical Works in the Holy Scriptures are either Z%e Poeticar
Plalms or Hymns, to exprefs the various Sentiments and A ffec. 7orks of
tions of the Mind, or Collettions of Moral Sentences to inﬁru&smpmﬁ
Men in their Duty. The larget and moft antient of thefe
Works is the Book of b, compofed of both the forementioned Tob.
Particulars ; for as the main Scope and Defign of it is this great
and important Point of Morality, That God fometimes afficts
good Men, not to punifh them, but to exercife and brighten
therr Virtues ; fo likewife the Sentiments and Maxims that re-
late to the Jultice of God, and the Methods of his Providence ;
to the Reward of Virtue, and Punifhment of Vice'; to an en.
tire Reflignation to the Divine Will, and the Peace and Security
of a good Confcience, are fully handled; and moreover, the

- (a) Plato, lib, 2, de Legib. _
B 2 Aﬁ:hc-;



4 ‘4 DISSERTATION upor Book 1.

AffliCtion of Fob, and the Indignation of his three Friends, are
drawn to the Life. , |

T%e Pro- The Proverbs of Solomor are nothing elfe but fo many Rules

t‘;er‘ff’ff ez of Moral Duty, as are {everal of the P/az/ms. But thefe laft,

e RIS oor the moft part, as well as all the Songs or Hymns, that are
difperfed up and down the Holy Scriptures, exprefs the Affec-
tions of the Mind towards God or towards Man. Thofe that
are addrefled to God, are either toadore, laud, and magnify his
moft Holy Name, or torender him 'Thanks for all his Benefits,
or to ask Pardon and Forgivenels for paft Offences, or to im-
plore fome future Temporal or Spiritual Blefling. Thefe are
the Subjetts of the greatelt partof thefe Sacred Hymns ; the reft
are employ’d in exprefling the Paflions of Grief, Joy, Indigna-
tion, Hatred, and the like, whofe Objett 1s either the Perfon
ipeaking, or other Men reprefented generally under the Cha-
ratter of the Righteous or Wicked.

Scripture- Poetry - fo full of moving and affefting Sentiments, muft of

ffg}f"‘y A , . Courfe, as to its Figures and Expreffions, be very noble and

e ?"fublime ; if it be true that the Energy or Force of Figures,
and true Sublimity of Style, are the natural Effeéts of the Pai-
fions. Accordingly we find this to be the great and diftinguifh-

ing Beauty of the Hebrezo Poetry ; 1n this point no Poetry ex-
Celb’ i[' a.].]}" C(.il]a.lﬂ, i‘:- ﬂl]. i'& ﬁgt’lit'ﬂ,t;vpl and the Figures al.e

very often and fuddenly changed, and not only the Figures, but
the Perfons alfo who are {fpeaking, frequently and infenfibly vary,

One while it is the Prophet, another while 1t 1s God himfelf ;
now again it is the Righteous Man or the Sinner that fpeaks,

fometimes a Voice and Utterance are given even to inanimate

Things, as Rocks, and Mountains, and Rivers, and the like.
The Majefty of God is difplay’d under {trong and lively Ima-
ges ; he is reprefented as ficting upon the Cherubims, and ri-
ding upon the Wings of the Wind:; at his Wrath the Earth {hakes
and trembles, at his Rebuke the Foundations of the World are
difcovered. The Similes and Allufions are thick fown, and are
all taken from Things obvious and familiar to thole for whom
they were written ; for the Palm-Trees and Cedars, the Lions
and FEagles, {o frequently alluded to, were Things well known to
the Inhabitants of Paleftinze. For this Reaton we muft nor;
fromy our Notions of Things, judge of the other Comparifons

which appear to us lefs noble and beautiful; neither are we to
B o unagine.



Difc.I; the PorTRY of the ANTIENTS, €. 5

imagine that every Word and Circumftance of a Similitude are

co be applied, the Refemblance generally falls upon fome one
fingle Circumftance, and the reftare added, notas Partsof the
Comparifon, but to give fome agreeable and natural Image of
the Thing from whence the Comparifon is taken : Zhy Teeth

are as a Flock of Sheep which go up from the.wafbing, where-
of cvery one beareth Twins, and there is 70t 0r¢ barrer -
moneg them ; that 1s to fay, thy Teeth are white, even, and

well-fet.
As for the Poetick Style, it is fo different from the Profe, that 7ze Poesicr

it isin a manner quite another Language; fothat a Man, whojs_fﬁfff’t'w*'fdff**
has Hebrezo enough to read the Hiftorical Parts of the Bible,,’}ﬁ%{}zﬂ
when he has gone thro’ Genefis, and comes €0 Facol’s Blel-
fings, will find himfelf entirely ignorant of the Matter, nei-
ther will he underftand but juft the Beginning and End of the
Book of “#ob. |

This great Difference arifes from the many Words and Phra- 7%e Reafons-
{es that are not the fame with thofe in Profe; from the Tropesd #
and Figures, that are very frequent and bold ; from the Con-
{trution, which is.very irregular, and fuppofes abundance of
Words to be underftood. On the other hand, this Style abounds
with Repetitions, and the fame Thoughts are expreifed twice

over.in ditfferent Terms : Hawve Mevrcy apngz wme. O Gods after
thy great Goodnefs.; according to the Multitude of thy Mey-
cies, do away mine Qfcnces (a). . The {fame is obfervable al-
moft throughout this whole Pfalm.. They did this, either to af-
ford the Mind a longer time to contemplate the fame Thought,
or becaufe thele Songs or Hymns were {ung. alternately by two.
different Choirs, or for fome fuch like Reafon. -

But however this be, thefe Repetitions-are the moft obviouszse Aurksof
and common Mark of the Poetick Style. Hence chiefly it jg,the Poetick
that I take Lamech’s Difcourfe to his two Wives, wherein h‘e’SfJ fer.
informs them of his having killed Cz7z (), to be poetical; and
if this Conjecture be true, it isthe moft antient Piece of Poetry
now in the World., "The Thoughts or Sentiments that are:
clothed with this eloquent and figurativé Language, are not:
only true, folid, and ufeful, (as indeed who can doubt it, know.-

() Plalm licx.,. = | ‘
&) Our.duthor [eems héve to linve miftakén the-Senfé'of Lamech’s Povds,.
- I ' ing:

e
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4 DISSERTATION wupor BookI.
ing them to be the Infpirations of the Spirit of God) but are
likewile very often beautiful, fhining, and fublime.

Initances of this are the cxxxixth Plalm, where the Knowledge
of God, and the Impoflibility of flying from his Prefence, are
defcribed in a wonderful elevated Manner. The xliveh, where
we bchoid the righteous Man fearching after even his moft fe-
cret Sins, and thofe of other Men wherein he partakes; and
civth, where we have a beautiful and noble Defcription of Na-
ture, and of the Providence of God watching over it. To thefe
might be added moft of the others, too many to be enume-
rated. Neither are the Thoughts fet downat random, but are
ranged with a great deal of Art and Contrivance. Each Song
and each Pfalm is a compleat Piece, wheie Parts follow one an-
other in their natural Order. Sometimes there 1s a Conneltion
for feveral whole Plalms together, as the ciud, civth, cveh, cvith,
cviith, which are all Hymns of Praile and Thankigiving. The
ciiid praifes God for the Bleflings of Grace ; the civeh for thofe
of Nature; the cvth for the Benefits he hath beftowed upon his
People ; the cvith for his Goodnefs in pardoning their Offences;
thefe two laft make one continued Hitory ; the cviith renders
God Thanks, in behalf of all Mankind, for his Aid and Afliftance

. 1n the four great Calamities of Life, Famine, Captivity, Sick-

ncﬁ:, and ShiPwreck, Tnflancec ur!w?:'P the Deﬁgn 1S particular,
are Plfalms the xviiith, xixth, xxiid, Ixxviiith, Ixxxixch, xcift,

and the two Songs of Myfes ; that in Exodus, atter the Paflage

thro’ the Red-Sea; and that in ‘Deuteroronzy, a little before

his Death. _
Some Pieces, where the Order was entirely arbitrary, becaufe

they confift only of the Sentiments of the Paflions, or Maxims
of Morality, which have no neceflary Connexion, are compoled
after the Acroftick Manner, according to the Order of the Let-
ters of the Alphabet ; that they might, in all likelihood, be the
lefs burdenfome to the Memory. Of this kind are the Lamesn-
tations of Feremiak, feveral Pfalms, as the xxxivth and cxixth,
and Solosnos’s Defcription of a virtuous Wife, with which he

concludes his Pioverds.

L]

- Want of mov- Tt is obfervable of the Book of -»?wa&r, of great Part of
’”gs“’”"me’m}’ab, and of feveral of the Pfalms, as the ift, xveth, xxxv. ,

272 the moral

Parts made whofe Subje&ts are purely Moral Matters, that the want of te..-

#p by beautifu
Paintinigs,

&c.

‘der and moving Sentiments is amply compenfated by beautifu]

Paintings,



Dif.1. ~ the PoETRY of the ANTIENTS, €c. ’

Paintings, fine Metaphors, and noble Comparifons, from whence
is derived the Name of Parables, or Proverbs. The Oblcurity
of the Style is no greater than what is neceflary to exercife the
Mind in an agreeable manner, whilft the important Truths con-
veyed under fuch natural and lively Images, make deep Imprei-
fions on the Heart ; and therefore as Myfes’s Poetry 1s the more
ftrong and maiculine, that of Svlozzo72 feems to be the more re-
fined and polite. Examine, among other things, how he re-
prefents, in feveral Paflages of the Preface to his Proverbs, the
Artifices of Women to enfnare young Men, and the fatal Confe-
quences of a criminal Paffion. You’ll find there the Flames and
Chains of Love, the Darts that pierce the Heart, and the Wings
wherewith the Lover flies like a Bird into the Snare that is laid
for him, and all the other Thoughts, that appear {o bright ancl
gallant in profane Poetry, painted to the Life; but with this
very material Difference, tnat Soloznzo7’s Defcriptions are in-
tended only to raife our Horror and Averfion.

All then we can'know of the Hebrew Poetry, is the Defign, Whas we can
the Thoughts, the Figures, and the Language. "1'he Know- ’;;"’;’g;;@*i;‘;,
ledge of this laft is indeed confined to thofe who are Mafiers of erry.
the Hebrew Tongue; others muft be content to behold its

Beauties thro’ the Veil of a Tranflation, which deprives them
of all their Luﬁ.re,. mote efperiallyy ~vieh regard to the Pfalms,
wherc the Vil is double, for the Zzlzate Verfion is taken from
the Tranflation of the Sezenry. Let a Man thus tranflate the
moft beautiful Paflages of the Zaz#i72 Poets, or rather to make
the Cafe exaltly parallel, let him render into Eng/ih the Lariz
Verlions of the Greek Poets, and {ce whether they will not be
intolerable. Hence therefore we may judge of the great Beau-
ty of the Hebrew Poetry, fince it {hines fo vifible even thro’ a
{fecond-hand Tranflation.

But befides thefe, there were many more confiderable Charms Several
and Graces that are entirely unknown to us, and even to thofe C/erms #xd
Fews themielves, that are beft skilled in the Hebrerw Language. g:‘;;;’ s s

For the antient Pronunciation of this as well as of all theb cther
dead Tongues being entirely loft, we can have. no ‘Notion of
the Harmony of the Words and Quantity of the Syllables, where-
in the whole Beauty of Verfes confifts. We have not fo much
as any Rules, as we have for the Greek and Latiz, to find out
the Quantity of the Syllables, the Names and Number of the

Feet,
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Feet, and the Confiruction of the Verfes, and yet, doubtlefs,
the Hebrews obferved all thefe Things. We find, in their Poe-
tical Works, Letters added or taken away at the end of the
Words, which are plain Proofs of their being confined to a
certain Number of Syllables, and the word Se/zp feems to be
of no other ufe, but to fill up a void Space, and help out the
Verfe. St. Ferom (a) {peaks of thefe Verfes as Things well-
known to him, and compares thofe of “0b to Hexameters, and
thofe of the Plalms, Lamentations, and the other Hymns or
Songs, tothe Verfes of Horace, Pindar, and the reft of the
Lyrick Poets : But fince his time, the Fezos have entirely loft
this antient Art of Verflification, and have {ubftituted one in
Jts room borrowed from the Arabs. |

We are ignorant likewife of the Manner of the Singing and
Dancing that accompanied thefe Divine Hymns. We are fure
indeed that they were {fung, and that they were compofed for
that purpofe, from their being ftiled S7» or Hymns, and Aiz-
zzor or Pfalm, and from feveral exprefs Declarations of Scrip-
ture, as at the Paflage thro’ the Red Sex, and from the Infcrip-
tions over the Pfalms, where frequent mention.is made of the

Mafters in Mufick. And we may in fome meafure judge of the

Finenefs of their Vocal Mufick, from the Beauty of the Words,
and {iom all tliat Ave audd Cunteivaneca jnﬁ: now taken IlOl:iCe Of:,

It is certain alfo, that their Singing was accouipany’d with
Dancing ; for the Choirs () the Scriprures {o often fpeak of]
are Companies of Dancing-Men and Dancing-Women. Men-
tion is made of Dancings at the time of publick Rejoicings for
ViGories, and at the Celebration of fome Religious Ceremo-
nies, as at the Proceflion made by avid, when he brought
back the Ark of the Covenant to Séo7z, and at the Dedication of
the Walls of Ferufcalens, in the time of. Nebewiah, where the
two Choirs, who had begun finging on the Walls, came and
made an end together in the Temple. Qur Notions then of thefe
Sacred Songs muft needs be very imperfect, {eeing we have no-
thing left us-but the naked Letter {iript of all.its external Or-
naments. They were doubtlefs other-guefs Things in the mouth
of the Mufician, fet off with all' the Splendor and Magnificeace

(#) Pref.in ]‘ob. See this Matter fetin acleay Light in the following Differtation.
(b) glrigte awhich we tranflate Dances, is vendred in the Vulgate by Chorus, Exod. xv. 20,

2. - :
T of
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of the Feftivalsthey were defigned for ; and therefore to_form
a-tolerable Idea of their Beauty, we mult imagine ourfelves
placed in the Temple of Svlomzwz, amidit innumerable Multi-
tudes, crowding the Courts and Galleries, and beholding there
the Altar loaded with Vittims, and furrounded with the _Prleﬂ:s,
all cloathed in white Garments, and the Lezizes, at a diftance,

difpofed into Companies, fome playing on Inftruments, others

finging and dancing in a grave and {olemn manner..
= & * ~« Hebrews
'I'he Hebrews never had, as we know of, any Comedies, ¢ N .
Tragedies, Epic Poems, or any of that kind of Poetry Plazo...sit o tio-

calls Poeztry of ITmzitaziorn, or - that imitates the Manners ofroick Poews.
Men. The Song of Solomosz 1s fo far a Dramatick Poem, as
that different Perfons are introduced fpeaking. The {fame
may be obferved in the Pfalms, and all the other Poetical
Werks in Scripture, there being no Poetry without it; but as
Solomeors’s Song conlifts only of Sentiments, it wants what feems
abfolutely neceflary to Dramatic and Heroic Poems, a continued
Scene of Action. We have only in Scripture, Hymans, Pfalms,
Odes, or, as we call them, Songs ; that is to fay, that kind of
Poetry which Plazzo affirms to be alone the moft antient ; and
indeed it does not appear that the Greeks copied from others
their Dramatick Poetry ; all their Poets of this kind are of a la-

ter Date than the Babylonilh Caprivicy.
The Pfalics ts a ColleCtion of 150 Plalms, compofed upon Zhe more we

differenc Subjeéts, and by different Hands. When one reads e the
them at firft in a curfory manner, they feem to be nothing elfe i) ij‘;.ci’
but Repetitions of the fame thing over and over; but the nore # thent.
one confiders them, ihe more full one finds them of different
Thoughts, and of always new and {furprizing Figures. Thijs
plealing Variety is to be met with in all the celebrated Pieces of
Antiquity, butis rarely to be found in our modern Compofi.
tions ; and for that Reafon they are for the moft part extreme-
Iy dull and tirefome. Thefe Figures are bold, but natural: In-
terrogations, Apoftrophes, and Exclamations, -
. In thofe Pfalms, where Defign is required, we find it very
clofely followed and perfectly well executed. For example, the
xviiith Plalm is a Thank{giving of ‘David, after God had delj-
vered him out of the hands of his Enemies. He immediately
propofes his Defign: (1.) He reprefents his deplorable State.
(2.) His Prayer. (3.) How God hearken’d unto i, (4.) How

¢ - - | he
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he refolved to fend him Help. Here he paints out, in a Poetical
Manner, the Power of God, that makes all Nature tremble,
(5.) How God difcomfited all his Enemies. (6.) How he deli-
vered PDavid. (7.3 Why he did {o ¢ becaule of the righteous
Dealing of David. (8.) The happy Condition wherein he was
placed. (9.) His Advantage over his Adverfaries, their Mifery
and Fall. (1o.) The Favours and Bleflings he {till hopes for.
(11.) He concludes with praifing God as he begun (z). This
Plalm contains all thefe Particularsexaétly in the manner I have
fet them down, and this Order of Things appears to me very
beautiful ; he was in Affli¢tion; he prayed for Afliftance ; God
{ent him Help ; his Enemies are confounded ; he was not only
delivered, but exalted above them ; and, in his turn, caft down
under his Feet all his Perfecutors.
Tre Navva- It 1s to be obferved, that the narrative Style, 1n the Hiftorical
;}ﬂ;ﬂiﬁ}e Plalms, 1s very different from that of a mere Hiftory. None
Pjalms diffe- Dut the principal and moft remarkable Events are taken notice
s f;j:f hatof, and if any Circumftance indulges the Prophet in his Poetick
Zity,  Plight, he never fails of raifing it to the Sublime. See the Hi-
{ftory of Fofeph in the cvth Plalm ; God called for a Dearth
apor the Land, and deftroy’d all the Provifiorz of Bread .

Bt be bad fernt o Man before thewm: (before the Children of
Iﬁ"a’?ﬁp]‘, DE Wth h.ﬂ} Y o {Pmﬁlring_g_'_) 2P 17 .loféph, wba ‘Zé’/'ﬂ'.f /é)/{z
t0 be @ Bond-Servarnt. Oblerve the Subllmity Of 'lic Narration,

how it foars immediately as high as the Purpofes and Decrees
of God ! Obferve likewile how beautiful the Figure! God calls
for the Dearth, juft as if he was laying his Commands on
{fome rational and intelligent Creature. There are no wordsin
our Language that can properly exprefs what follows in the
Original. The Scriptures in this, and {fome other Places, com-
pare Bread, that is, the Neceflaries of Life, to a Staff, on which
a feceble Perfon leans as he walks ; fo that to take aWay Bread
from Men, is the {fame thing as to take away from an old in-
firm Perfon the Staft that fupports him. But inftead of all
thefe Circumlocutions, -the Scriptures, in ftrong and bold Meta-
phors, peculiar to the Hebrew ‘Tongue, exprefs it thus, The
Famine breaks the Staff of our Bread. - After this, the Plalmift
reprefents Fofeph in Irons, to denote, in a word, his Imprifon-
ment, and immediately returns to God, who delivers him by
his Word and by his Wifdom with which he jnfpires him ; and

(a) See xvil Yulgate; :
* accordingly
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accordingly zbe King fent anddelivered _Z?ff'fzz; ~the Prince {:f
2he People ler Dbim go fice. He made bim Lovd alfo of bis
Henfe, and Rauler of all bis Subfiance, that be n2:ght 272forie bis
Princes after bis WWill, and teach bis Sernator’s Wifdom. We
have here, in this narrow Compalfs, th-.c wl}ole Hiftory of %o-
fevh, his Captivity, his Deliverance, his Advancement to
Fower, and all by the Direftion and Appointment of God.
‘{'hiere 1s fomething of this kind of Narration to be {een 1n F7r-
zil, where he reprefents, upon the Shield of FEweas, the molt
thininz Paffages of the Roszanz Hiftory.

Theexxxixth Pfalm isan Inftance of {ublime and elevated, as
well as of exquufitely fine and delicate Sentiments; O Lord !
zhon baft fearched e out, and Ruowi me; thow knoweft ey
Dozvrn-fitting, and mize Up-rifing : Thou knoweflt all my
outward Ations, and what i1s more, Fhow underflandeft my
T houghts long before ; thow art about my Path, and abour my
Bed, and [piefl out all my Ways. For, lo! there is 7ot
Word inmy Tongue, but thou, Q Lord! kuoweft it alivgetber
And no wonder, for T/hou bhajt fafliiorned wie bebhind andBefore,
and laid thy Hand wposn me, to preferve and guide me; oy
Knowledge is too wonderful and excellent for me, I cannot at-
zagze unto . 'Then varying the Figure, he breaks out on a
fudden into this Exclamation, Whither fhall T 20 from thy Spi-
g/-z-t, 0 wZ?éZ-béj;ﬂ ﬂ;/z[z _Z'__;i:’y ﬁ'ux'rﬁ'ﬁfl_y f7’"é‘ﬁ7mp‘ﬁ > IIc takcs im
the whole Extent of the Univerfe, confidered in all its Dimen.
hions; If I climb up into Heavern, thou art theve , if T 20 dowie
2o Hell, thon art theve alfv. And again, in a more noble Fi-
gure, If 1 take the Wings of the Movzing, and remain in the
wttern.oft Parts of the Sea. 'To this he does not coldly fay, It
would be allin vain, or even, as he faid in the foregoing Verfe,
dhou art there ; but makes ufe of a much more fine and elabo.
rate ‘Thought, as of a Man that accufed himfelf of extreme
Folly, in endeavouring to conceal himfelf from God : So far
ihall I be from Hying from thy Prefence, that egernz rhere alfo

Shall tby ‘HKZZZ.&Z lead me, and thy right Harnd fhall bold nze
What chimerical Notions foever I may frame to myfelf, I can .

never think of {ubfifting one moment without thee : Tho’ I
could fly, as I faid, on the-Wings of the Morning, it would be
thy Hand that would guide me, and thy right Hand that would
tupport me. Here he Teems to have quite exhaufted his Imagi-

C 2 nation ;

1%
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nation ; but behold a new and more ftudied means of hiding
himfelf from the All-feeing Eye of God : IF I fay, peradvesn-
ture the ‘Darknefs fhall cover we, thern [fhall my Night be
tuyned into “Day. Still thisis all mere Folly and Extravagance:
T he Darkrefs is 7o Darknels with thee, but the Nzght is a5
clear as the ‘Day; the Darknefs and Light to thee are both
alike. Let our modern Wits, after this, look upon the honeft
Shepherds of Paleftine as a Company of rude and unpolifhed
Clowns ; letthem, if they can, produce, from profane Authors
Thoughts that are more {ublime, more delicate, or better
turn’d; not to mention the profound Divinity and {folid Piety
couch’d under thefe Expreflions. 'The reft of the Pfalm con-
tains admirable Reflections on the Formation of Man in his
Mother’s Womb, and concerning Predeftination; whence the
Prophet takes occafion to exprefs his Love and Efteem for the
Righteous, and his Hatred and Contempt for the Wicked.

Variety of Variety of beautiful Tropes and Figures every where fhine

i:ffﬂ;”;‘if‘"throughout the whole Book of Pfalms, tho’ the Number is nort:

the Pfalws, {0 great in the hiftorical Pfalms, as in thofe that confit of
Prayers and Exhortations. In the xcift Pfalm, one of thofe that

are the moft familiar to us, the Poet himfelf begins with lay-
ing down his Defign, namely, to declare the Protection of God

rowards Men; and this he does in two Expreflions, the words
whereof exaé‘tly COI‘I’eIPOﬂd WITtHl ullT auvther Tn the two next

Verfes the Perfon proteéted is introduced ipeaking ; but makes -
ufe of two different Figures. -In the {fecond Verfe he addrefles
himf{zlf immediately to God. 1Inthe third, he {peaks of him in
the third Perfon. In the fifth Verfe, the Poet again {peaks, ad-
drefling himfelf to the protetted Perfon, and enumerates, in
great Variety of Cemparifons and Metaphors, the feveral Me-
thods and Ways of Protettion. At the ninth Verfe, the juft
Man interrupts him, with faying, For thou, O Lord, art smy
Hype, to denote the Realon of what had been faid ; then the
Poet immediately anfwers, Thou baft fet thine Houfe of De-
Fernce very bigh, there fhall no Evil bappern unto: thee, &c. and
goes on 1n the four following Verfes (addreffing himfelf all a-
long to the protected Perfon) to declare other and greater Ef-
fe&ts of the Divine Prote&ion. Among the reft, the continual
Affiftance of good Angels, and their Power over the Demons,

reprefented in Scripture under the Character of venomous
IR ‘ Creatures.
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Creatures. In the three laft Verfes, God himfelf is introduced
{peaking, to confirm and authorize all that had been {faid before,
who likewife declares fome farther Efte(ls of his Protetion,.
concluding with a Promife of long Life, and a Sight of his Sal-
vation. 'They who are never fo little verfed in the Poets, are
not at all {urprized at this fudden fhifting of the Perfons, with-
out any notice to prepare them for it. INothing is more com-
mon in FHprace, not only in his Odes, but in his Sdtires and
Epiftles ; and 1fee no Reafon why the xcift Pfalm f{hould be
looked upon as Dramatick upon this Account, unlefs the grea-
teft Part of the others be reckoned {o too.

By the Lightof thefe few Examples, we may difcover an in- drdinail s
finite Number of the like Beauties ; for the Pfalms every where gj’g"“?’f“m
abound with them, and not only the Pfalms, but o5, where” "7
the Poetry 1sgenerally more bold and fublime, and all the other
Poetical Works of Scripture. Read, for Inftance, the Song of
Mpofes at the end of Deuterornomy, and the Song of Barak and

Deborab.
But after all, to fay nothing of the Difference between  our 0 Kivw--

Cuftoms and Manners, how very imperfe&t is our Knowledge e sz? _
of the Beauties of thefe Works ? It is certain, as hath been ob. try ;;,,;me-
ferved, that all we know of the Helrew Poetry is confined topefedt.

the Defign, the Thoughts, and the Figures. As for the Lan-.
guage, none bur rhnfe thacaic skilled in tlic Z&edrew, can judge.

of it ; and where is the Man that can boaft he is a perfect
Mafter of that Tongue ? But for the other Beauties, I mean.
the Harmony of the Words, the Meafure of the Verfes, and the.

A1rs or Tunes of the Hymns and Songs, I will be bold to fay

nota Man upon Earth knows any thing of the Matter. Now
there 1s no one but knows how eflential all thefe Graces and

Urnaments are to Poetry. | |
Weare entirely ignorant of the Pronunciation of the Febrew,

as well as of the Greck and Lazin, and other dead Tongues. 5
And as is evident, from the different ways in the Septuagine,
St. Ferom, and cother antient Authors, of writing the {ame /-
srew Word in Greekor Latizz-Letters, the Pronunciation has.
for many Ages been loft.. We have not even the Privilege of
knowing, as we do in the Greek and Latin Poetry, the Mea-~.
{ure of the Verfes, and Quantity of the Syllables. 'In fine, we

know no more of the Nature of the Airs, or Tunes of the
Plalms
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Pfalms and Songs, than we do of thole of the Greek and Laz/7
Odes; and yet they were compofed on purpole to be {ung, as
isplain from the Sacred Hiltory, and the Inicriptions over the
Plalms.

Plato, according to the Notions of the wifelt of the Anrients,
is of Opinion, that Airs and Words cught to be 1nfeparable, and
that to compofe Varies wichout a Tune, or Tunes without
Words, astholfe piay’d on Mufical Infiruments, are great Abu-
{es of thefe Things. That the Airs or Tunes ot the Songs or
Hymns were cxtremely hine, we have {everal good Proofs :
(z.) TheBeauty of the Words, and the artful Manner of their
Poetry, wiich-make it probable that every thing elfe was an-
{fwerable to them. (2.} The Variety of mulfical Inftruments,
whofe Names are mentioned in the Holy Scriptures. (3.) The
great Number of Muficians, who, being inftrutted in their Art
by their Predecefiors, and making Mulick the chiet Bulinefs of
their Lives, render’d themfelves Mafters of it ; among whom,
doubtlefs, there were fome at leaft that were extraordinary in
ther way.

ape Mafick,  If I may Ecallowed to give my Opinion of what we have
of the .An- e N - ) T , .
ients. no diftin& Knowledge of, I imagine that their Muflick was
) compofed with great Simplicity, and that the Beauty and Ex-
cellency of it lay in aptly exprefling and humouring the Senfe of
the Words, iu movisyg, and affcCting the Heart in an agreeable
and tender manner, and in exciring thofe Pafiions and Senti-
ments the Poet intended to infpire; but that it had not that
Mixture and Variety of different Parts, and thofe Sweetnefles
of our medern Mufick : I ground thefe Conjeltures upon the
Air and Manner in general of the Writings of thofeearly Ages.
L iteral We are likewife, ashas been hinted, at a great lofs how to
Tyarflasions judee of the Beauty of the Words, becaufe our Tranilations
féfﬂzzeffft@eare too fervile and too literal. Were a Man to render the
Original. . Odes of Horace into our Language word for word, they would
lofe all their Life and Spirit : Silver Lath 720 Colonr, © Crifpus
Saluftius ! zhos Enewy to thin Plntes of Metal concealed 47
tbhe avaritious Earth, wule(s it fhines iz a temperarc Ufe. 1
took thefe Verfes juft as they lay before me. Let :us try the
very firft of all his Works: O Mecenas! [proazng fromw Fm"ﬁfzz;
thers Kings ; O my Support and fweet Ornament! Lbere are

fome whom it delights to bave gathered togetber 172 the Cosz/’é
S | e
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/ zhe Olympick Duft, and whom the Boundary, avoided by the
fervid Wheels, and the illuftrions Palm-Tree lifts wp to the
Gods Lords of the Earths. As thele Paflages were not culled
out on purpofe, I {uppofe the Cafe would be the fame with
almoft any other. I have not 1mitated the Tranfpoficion of the
words as they are in the La#iz, becaufe our Language will not
admit of it, and there are fome of the Words which may be
vendered {till more literally, D here 7s no Colour #o Silwer, for
Silver bath 70 Colour 5 and in the other Inftance, my Bulwark,
inftead of azy Support. And after all, there ought to be a grea-
ter Affinity between our Language and the Za#/7, from whence
it is derived, than between the Greek, or Latizn, and the Hp-
brew, with which they have not, as we know of, any manner
of Relation. Befides, thefe Tranflations are made immediate-
ly from the Original, and therefore to give an Inftance of a
T'ranilation, like that of the Pfalms, we muft render into our
Language a Stanza of Pindar from the I arizz Verfion ; one of
the ealieft is as follows.

O Hymns ruling over the Lute ! what God? wwhar Hero ?
what Mar [ballwe praife ? Certainly Pifa is Jupiter’s, and
Hercules inftitured the Olympick Combat, the firft Fruits of
the Spoils of War 5 but ir is Theron thar mwuff be furng with
the Voice, becanfe of his Race iv o Chariot z0ith four Horfes
Covgrcror, the Fuft, 1be ffﬂfpiz‘ able, the Support ¢f Agrigentumj
Flowwer ¢f noble Anceftors, Goversor of Cities. There are man y
Places 1n Pzndar, which tranflated thus word for word, would
appeatr downright Nonfenfe.

What has been {aid concerning the Beauty of the Pfalms in 77 Nece[fiz -
the Original, ought not in the leaft to leffen our Efteem for the of i* ’
Vulzate Verfion. All Poetry, asis plain from the Inftances a.
bove, mulft of neceflity lofe the greateft part of its Graces and
Beauties 1n verbal Tranflations.  'This is an unavoidable: Mif.
fortune, and confequently the Tranflation is by no means to be
tound fault with upon that Account.

‘1The Sewventy, in rendering the Old Teffament into Greek, The Sy,
have kept as clofe to che Letter as poffible, fearing that the leaft g3 Verfioy of -
Paraphrafe might alter the Senfe. Had they not taken this? /s

Miethod with relation to the Pfalms, all the noble Figures and i 'Z;:;eﬁzfd

beautiful Expreffions of the Original had vanifhed, and inftead mifh Courcr..

of the Thoughts and Sentiments of the Propher, we fhould
have
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‘have had, it is to be feared, thofe of the Tranflators. The"
Primitive Chriftians at Rome, and in other Places where 7,277/
was the vulgar Tongue, underftood nothing of Hebrezo, and
therefore were obliged to tranflate the Scripturesfrom the Greek
Septuagint ; and it is well known, that the Church made ufe of
this Verfion till that of St. Ferosm came to be received, that is
to fay, for more than {ix hundred Years: {o that all Chriftians,
for fo many Ages together, being ufed to fing the Plalms ac-
cording to this antient Verfion, the Catholick Church, cautious
of making the leaft Alterations even in Externals, Lath thought
Gt toretain this Verfion from the Greek. 1t is true indeed, that
it differs in many Places from the Hedrew Texe, as it 1s now,
and as it was in St. Ferom’s Time, and that there are {fome Paf-
fages, according to our Verfion, more obfcure and difficule;
but then there are others where we find that the Sewenry fol-
lowed a more correés Copy, or a better Reading. And in
what Place foever our Verfion is different from the Hebrew, the
Senfe is always Sound and Catholick; and that is fuflicient. We
ouglit not to be more nice and fcrupulous than all thofe pious
and holy Men, who, from the very Beginning of Chriftianity,
have taken from this Verfion, as it is at prefent, the Subjelt-
Matter of their Prayers and Praifes, and of their Exhortations

and Infiruftions to rhe People.
Private Perfons, however, havethe Church’s Leave and Ap.-

probation to confult the various Readings, in orderto find out
the beft Senfes, and difplay all the Beauties of the Pfalms; as
Cardinal Bellarmine, among others, has done with very good
Succefs. Asfor the reft of the Poetical Works of Scripture, we
have them all tranflated immediately from the Hebrew by St.

' Ferowz. |
e Conclz= . "To conclude ; we muft not wonder that our Tafte of Poetry

fion, fowing s fo very different from that of the Antients. "The Reafon s,
2he true Ufe of . ) -

Poctsy. to fpeak the plain Truth, becaufe our modern Compolitions are

| fuch miferable Stuff in comparifon of theirs. We write indeed

at prefent ina more corret and polite manner than our Poets of

old did, or even than thofe of the laft Century; neverthelefs we

are not in the main one whit altered for the better. IT.ove-Songs

and Drunken-Catches are ftill the Produltions of our Top-

Wits ; thefe are the noble Subjectts that employ their Pens ; and

we have found the means, in defiance of all Antiquity, whom

yer
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yet we pretend to imitate, to f{tufl our Tragedies and Heroic
Poems with lictle mean amorous Intrigues and F9111es, without
any manner of regard to the Gravity of thofe Works that are

faid to be fo folemn and ferious ; and without the lealt Appre-
henfion of confounding the DiftinCtion and Charalters of

Poems, which were fo religioufly obferved and kept up by the

A ntients. o h
For my part, Ican never perfuade myfelf that this 1s the true

Ufe of a Poetical Genius. No, T can never believe that God
endows a Man with a fine: and lively Imagination, with beau-
tiful and fublime Sentiments, with an eafy and natural Expref-
{ion, and the other Qualifications. of a Poet, to no other end
but that he fhould employ them upon trifling and wantomn
Subjeéts, in foothing his own criminal Paflions, or in eXxciting
lafcivious Thoughts in others. I much rather think that thefe
Divine Accomplifhments were intended for quite different Pur-
pofes, to give us a Relifh of folid Truths, to render Virtue and
Goodnefs more amiable, and inflame us with the Love of all
that may feed and impreve our Souls, as the agreeable Taftes
and pleafant Flavours of our Meats and Drinks were deligned
as Incentives to thofe Things that nourifh and prelerve our Bo-
dies. . . - o : L

- Forafter all, why are Profit and Pleafure, Inftrultion and
Delight feparated 7 Why are the Precepts of Religion and Dif-
courfes of Morality rendered like bitter Potionsby a har(h and
dry Style 7 or like infipid Difhes by their dull and tedious
Lengths? Sothatto get them down. we muit fortify ourfelves
beforehand with many ferious Refleétions, and call in our belt
Reafon to our Affiftance. On the contrary, why are all our
Talents, Study, and Arts of Eloquence employed in drefling up,

for young and tender Minds, Ragoos and Duainties to corrupt

and poifon their Morals, under a Pretence of pleafing their
Palates ¢ Either therefore Poetry in general muft be ccademned
(which the Learned and Equitable will never agree to) or its
Courfe muflt be diverted to a nobler Channel, turned to Sub-
jects worthy of its Divine Original, and made to oo hand 1in
hand with true Philofophy, that is, with found Morality and
folid Piety. 1 am fenfible' an Undertaking of this kind would
be entirely new in our Language, and that hitherto we have

had no Inftances of Sacred Poetry that has had any tolerable
! D Succefs ;
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Succefs ; and doubtlefs one great Reafon of i, is the Corruption
of the Age, and the Spirit of Libertiniim that every where pre-
vails: but may it not likewile, in fome meafure, be owing to
the Fault of our Writers? I can meet with no Hymns that
come up to the Charaéter of thofe in Scripture, and in the Tranf-
lations that have been made of the Pfalms themfelves, too little
Care has been taken to keep up the Spirit and Force of the Ex-
preflions, or to preferve the beautiful Tropes and Figures that
give a Luftre to the whole; and what we call Paraphrafes, are
"Things {pun out to fuch immoderate Lengths, that the Thoughts
and Sentiments of the Prophet lie buried among a huge Heap
of Rubbifh. Perhaps it would be better to imitate than tranf-
late them, and as thefe Divine Poems contain a great many
‘Things that don’t at all {quare with our Cuftoms and Manners,
the beft way would be to attempt fomething of the like nature,
upon Subjells that are mere known and familiar to us; upon
the Myfteries of our Holy Religion ; upon the {fudden and won-
derful Progrefs of the Gofpel ; upon the Virtues of the Saints
and Martyrs ; upon the Benefits and Mercies that our Nation,
our Country, and our City have received at the hands of God ;
and upon all the.general Heads of Morality, - as the Happinefs
of good Men, the Contemptof the Things of this World, ¢re.
with an Eye always to our own- Ufages, Cuftoms, and Notions
of Things.
I don’t know whether an Attempt of this nature would not

have many Difliculties to encounter in-the execution ; however,

it muft be owned, that the Defign at leaft is noble ; and if we
defpair of ever being able to accomplifh-it, we mult- not look
with an Eye of Envy upon thofe-who have {ucceeded in 1t. We
muflt therefore give the Hebrezw Poetry its jult Praife and-Com-
mendation, tho’ at the fame time we fhould find ivto be ini-

mitable X
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Con ceming the

F T R Y

ANTIENT HEBREWSLS

2 HE many different Opinions concerning the Different Opi-
Ve: Nature of the Hebrew Poetry, and the Errors 975,%%% |
_ d Mifal £ thoft ho | ‘ the Natuye of
g d Il 1 ai?s O .th C WIi0 _1ave undertaken to e Hebrew
Is§f clear up this Point, are evident Proofs of our P
A ke lgnorance in this Matter. The moft antient and
PN, T .
S eesa vy learned Authors upon this Head are Fofephas
Origern, Eufebius, and S - wl ' ' ’
ez, za15 and St. Jerozmz, whofe great Name and Re-
putation have drawn in for the moft Part thofe, who have fince
writ upon this Subje&t, to embrace their Sentiments. They had
been informed that the Songs of Moyfes were writ in Verfe; and

Fofephus does not {cruple to affure us in feveral Places (4), that
they were writ in Heroick Verfe. Qriger and Eufebius (b) are

('ﬂ) Antiq- l. 2, c. ult. 1lib, 4. Ch u]ti libr e Co 126
(.b) Euﬂ Prmp. ]I 1I. C 3- 4 ) 7 -
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4 DISSERTATION uporr  Book L.

St. Jerom’s of the fame Opinion ; and St. Zerom very much improves the

qu‘?ffﬂﬁl

- Notion, and tells us (2), Thatr the Plalter vas compofed of
Lambic, Alciic, and Sapbic Verfes, like Pindar and Horace,
and that the Songs izz Deuteronomy () azd Iaiah, the Books of
Job aszd Solomon, are wwrittesn iz Hexameters arnd Perntameters.

He fays ellewhere (¢), that the Song in Dewuzeronomy confifts of
Iambic Verfes of four Feet, juft as the cxixch and clxveh Pfalms,

whereas the cxith and cxiith Pfalms confift likewife of Iambic
Verfes but of three Feet cnly. He obferves in the Lamenta-
tions of Fferemiab a fort of Saphic Verfes, and others of three
Meafures : In fine, he repeats what he had faid concerning the
Book of “#vb 1n his Preface to that Book, aflirming, that firom
thefe Tords, Let the Day perifh wherein I was born, #ie
Veirfes are Hexameters, compofed of Datilyls and Spondees, iz-
tevizixed here and there with other Feet of the (ame Meafure,
20’ 120t of the [ame Number of Syllables, becaunfe of the grear

Variety of that Language. Sometimes there is 720 regard to

the Quantity of the Syllables, and we find only a bare Ryme,
or arn agreeable Cadernce, wbhich is difcernible by thofe ondy

wbho are inftrutted in the Rules of Poetry. 1In a word, he

{peaks of the Book of Pfalms, in feveral Places (&), as of a

Work confiftingof Lyric Verfes, like thofe of Pindar, 4lczus,

forace, Catullus, and Sereszus.

We very jultly admire the profound Capacity of St. Forom,
and pay a great Deference to the Opinions of 10 eminent a Fa-
ther of the Church ; but, however, it muft be owned, that a
osreat many of our learned Criticks in the Hebrew Tongue don’t
obferve now in the Pfalms, and the other Poetical Works of

-Scriptrure, the fame Feet and Mealures St. Ferom faw there; and

even the moft zealous Advocates of this holy Father fay no
more, than that we are not to underftand him as if he meant
we were to find in the Plalter and Book of Foi perfelt Hexanze-
zers and Pentameters, or Lyric Verfes, exactly of the fame
Feet and Meafures with thofe of Horace, Pindar, and Sapho,
but only fomething near a-kin to them, fome  Cadences that
have.a Similitude or Refemblance of thefe Mealures ; Simili-

N,

(2) Pr=f.in Chronic. Eufeb.

(6) Deut. xXxii o

(¢) Epift. 155. ad Paulam Urbicam. ‘ ﬂ
() Epift: ad Paulin, & It 9.. Comment, in Ezek. xxxs.

tadinens
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tudinem (a¥ quandam Heroicorum Verfuunm iztelligere debes,

¢5* f1c de cateris Merrorum Generibiss: _ o
Philo, {peaking of the FEffenes, af:['m*_es us, they had antient Philo’s Ni-

Poems delivered down to them - by theiwr Pocets of old (4) ; he ¥

means the Sacred Authors of the Scripture-Poetry. The Ver-

fes (fays he) are of {feveral Forms and Meafures ; fome conlift

of three Members, and are to be fung at the time of going to

the Temple to worfhip ; others are Hymns to be recited at the

Alrar, whillt the Sacrifices are offering, and the Libations pour-

ing out before the Lord ; fome again are to be {fung ftanding,

without any Motion; and others are defigned for Chosrs and

for Dances.

But Scaliger (c) can fee nothing of all this, he can’t perceive Scaliger's
the leaft Signs of any Feet in the Ver{es of the antient chwwf;ifﬁ”m””
on the contrary he aflerts, that their Language, as well as thatg, }fﬁ’oi}ﬁ
of the Syrians, Arabjans, and Abyffires, is incapable of being
confined to Feer and Meafures. Nazz wr in Hebraico, Syriaco,
Arabico, €& Abyffiro idiomate ulla wetri Species corncipi pofets
7267120 efficerve poffit 5 quia id Natura Scrmwnis 7107z patitur.

He adds, that there are no Hexamzeters in “Job, nor lambic or

Alcaic Verfes in the Plalms : De Plulrerio magis wivor, cums

72eque 172 €0, neque i7z I brenis ullnum Canticum [it metricis Te-

Zibus aftrittum, [ed mere foluta Qratio, Caraftere Poético
§2722772¢22 2. .

Auguftirzus & Eugnbio is no lefs warm for this Opinion; he D’Eueubio
fays, that the Hebrews have neither Heroic nor Iambic Verfes, o the fame
.. | . Opinion with

nor any Meafures like thofe of the Grecks and Latins, buc on. Scaliger,
ly fome faint Refemblances of them, f{uch as are to be met with -

in the Songs of the Barbarians, One finds in their Poetry .cer.

tain Cadences, which give the Style a different Turn from

Profe; one obferves a Manner of Expreflion and certain Figures,

which make the Tanguage deviate from the common Forms of

speech.  Carmen Hebraicum non idem cf? atque Grecorun €5
Latinorum ; Hebraicum nulla Tempora, fed Nuwmerum dizn-

faxat obfervar. Itagque weque Heroicum Carmer apud Hebrzos
exraty neque lambicun, alinGenera ;5 fed fimile guiddam, ¢
quale Barbars diverfis Ritibus canunt. - This kind of Poetry

(4 Vide Proleg. in Div. Biblioth. S. Hicron. nov.-Edit. Atfrg; '

o4

() ilezde, &c. Philo de Vita Contemplativa ad finem,.
(c) Scaliger in Chronic..Eufeb, SR T

1S/
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As are feve-
$'ﬂl ﬂfr{‘&’i'
fcavaed Cri-
ks,

The Schees
of forne Ado~
devis exa-
mined and

confrted,

rfercerus.

Theodorus
Herbert,

ject.

A4 DISSERTATION mpon Book T

1s more {imple, more natural, more majeftick, and more becom-
ing the Greatnefs of God, than a. Poetry ty’d down to Method
and Rules; in which it is extremely difficulc to exprefs, in a
natural manner, the Sentiments of the Spirit of God, without
wnjuring, at the fame time, the Sublimity of the Senfe, and the
Loftine(s of the Thoughts, | | o
Scalzger’s Opinion has been efpoufed by feveral learned. Cri-
ticks belides Auguffinus d’' Engubio, as Letwis Cappel, Martinus,
Samiel Boblivs, Valwurh, Fleiffer, &c. Grotins (2) may alic
be reckoned among thofe Writers, who hold, that thie Poetry of
the antient Hebrews had neither Ryme nor Meafure. And for
my part I {hall make no difficulty of lifting myfelf in their
Number, and fhall endeavour to defend their Opinion, after I
have firft laid down and confuted the Notions of thofe who
have undertaken toafcertain the Manner of the fzbreww Poetry,
by comparing it with that of the Greeks or Z.urinms, or with
that of the living Languages. 1 fhall give myfelf no Trouble
about thofe Authors, who have advanced nothing but -what they
have from others, or thofe who profefs they underitand nothing
of the Matter, or believe it is impoffible to be cleared up: I
{hall confider thofe Writers only, who have propofed fome new

Scheme or Hypothefis upon this Head.
Mercerus, upon the third Chapter of Fob, fays, he had been

informed that Frazcifcus P atablus had flifco’?ered the true Na-
ture of the Verfes in %vb and the Book of Pfalms, and that he

had a&ually drawn-up the Rules and Principles of them, in or-
der to let the World into this great Secret. Ewvery one allows the
profound Capacity of Patablus in Matters of this nature.
Mevcerus pleafed himfelf with the Thoughts, that the Difcove-
ries of this Great Man would one day be made publick, but
there are no hopes at prefent of their ever feeing the Light ;
nay, it is even doubted whether Patablus did ever write at all,
or at leaft whether he has left any thing fintfhed, upon this Sub-

T heodorus Herbers  imagined he found in the Bible Verfes
like thofe of eur Times, that is, with Rymes, according to
certain Rules "he prefcribes. He obferved (as he fays himielf)
fome of thefe Verfes in Pfal. vi. 2. v1il. §. CV. 20, CVI. §. CXVI. 7.
cxviii. 25. cxix.30. cxlvi.7. Fob xxi, 4. Prov.Xxv. 19. But

() Grot, in Luc. I 46
R what
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what can be inferred from hence? Does it follow therefore that
this artificial fort of Poetry was common among the Fezos from
the Time of Mofes, Fob, or Dawvid? Do a few Verles found in
a Profe-Book prove the whole to-be writ in Verfe ?

Some Helrew Rabbins maintain, “that their Poetry in Ryme Sime He-
is of a very long ftanding, and was in ufe at the time that their prew Rat-
Forefathers fojourned in Paleftiize.  They ground this Affertion
of theirs upon certain Hebrezo Verfes in Ryme, found in the
Kingdom of Palencia, upon the Tomb of one of the Officers
of Amafias King of Fuda (2): But this hath too much the
Air of a Fable, to gain any Credit with thofe who are concerned
only for the Truth. . . |

A modern Author, one Meibomins (5), pretends, that for Meibomiua,]

thefe two thoufand Years laft -paft all the World have lived in.
ignorance of the Nature of the Hebrezo Poetry but himfelf ;
and 1t 1s folely upon this extraordinary Knowledge of his, that
he grounds all thofe Corretions and Amendments he has. made
in the Original Text of Scripture. My Defizszz (fays he, in his
Epiftle direted toall the Chriftian Kings and” Princes in Farope)
Zs 10 publifh a rew Aranflation of the Holy Rible, with an Fc-
planation of the myft dificuls Places, a Specimern whereof F
bere prefent you with; if you give it the Receptior it deferves,
L pafs wy Word to favour the Publick with the reff of the
Old L oftanent, and wmake kuowrn the Meafure of the Ver ¢5
whereiir it IS wiitterz. T |

in his Preface, he makes liis Boaft of having corre&ted, in the
Sacred T'ext, above three thoufand Faults, which made {o many.
Alterat‘iqns 11 the Senfe of it, and all ‘by the means of a Lighé_-
darted into his Soul from above, and ‘the help of the Rules of
the Flebrew Poetry, which have Min concealed. ever fince the
Days of “Yeremiah and Daniel, and were unknown to Higgai
and Fzra. |

He adds, that if the antient Sages of Fudéa were to. take a
Trip into the World again, they would admire in him this in.
ethimable Gift of Heaven; that the Seveznty would. readily ac-
knowlcdge the’ Ufeleflnefs of their Labours ; that Origes. wounld:
throw away his Hexapia ; that St. Perom would: compliment:
him: upon havmg carried the Day from all the LZazizn Tranfla-

| - (2). Rab. Mofes Ben Charif. Darkenoam.. -
(0) Joutpal'des Savans;. 16095 - & i .. |
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tors, and congratulate him upon his Difcovery# of the Hebreqy

Poetry, and profound Knowledge in the Sacred Tongue. |
This Author, with his Poetry, turns the whole Bible upfide

.~ down, and as yet affords us but a very finall Sketch of his Art,
~ jealous of letting us into theé Secret of {0 noble anInvention, he

keeps the Key clofe to himfelf. 'The Publick, in-all appearance,
have {et light by his Effay, and don’c feem at all defirous of his
Performances, {ince Meihomius has not hitherto made good anv
thing of what he {o largely promifed. | ,
Francifcus Gomarus, in his Book, intitled Davidis Lyra,
takes upon him to prove, that the Verfes in-'Scriprure are like

. thofe of the Grecks and Lazins. In order to this, he applies

himfelf to lay down the Rules and Principles of the Hebreww
Poetry, to afcertain the Number of the Feet, and diftinguifh
the f{everal forts of the Vérfes.. His Book is divided into two
Parts: In the firft, he eftablifhes Rules for finding out the
Quantity of the Hebrewn Syllables'; he mentions the feveral
{forts of Feet in the Eebrew Veérfes, and corpares them wich
thofe of the Grecks and Larins. In the fecond Pare, he pro-
ceeds to the Application of his Rules to the Verifes in Scripture ;
he-takes them to pieces, Thews the Nature of their Compofi-
tion, and produces Examples to confirm all he laysdown. This
Work of Gomarus gained him immediately the Applaufes of
feveral learned Criticks, as'Buxrorf, Lewis de Dieu, Corftarn-
tine I Empereur, Heinftns, and Hpttizzger : But Lewis Cappel
{trenuoully artacked him, dnd anfwered all his Arguments. He
{ays, that Gomarns, in his Book, takes two Principles for grant-
ed, which he would find a very difficult matter to prove effec-
tually : "The firft ‘is, that the Vowel-Points, as they are now
read in the Hebrew Bible, . were not the Invention of After-
Ages, but came immediately from the infpired Penmen them-
felves. The fecond is, that no Alterations have happened to
the Holy Scriptures, either thro’ the Carelefinefs of Tranfcri-
bers, or by the Length of Time. -
‘One of Gomaraus’s Rules is this, Scheva norn vocalis ef?, fed
2llius fub Corfonarnte mobili Abfentie Nota ; Scheva 1s no Vowel,
but denotes only the Abfence of a Vowel under a2 Confonant
that is pronounced. = {zppel overthrows this Principle, |
(1.) By the Authority of feveral Grammarians, who all teach,
that Scheva hath the true Natuie of a {hort Vowel, (2 B
2,) Be-
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~ (2.) Becaufe by this Rule Multitudes of FEebrew Words are
rendered incapable of being pronounced, even In the moft bar-
harous manner : As for Inftance, Febarku (a4). DMoreover, by

this means an infinite Number of Words, that really confilt of

¢hree, would neceflarily be reduced to two, Syllables.

(3.) This Rule of Gomarus deliroys another Principle of the
Hebreww Grammar, Scheva is pronourced wnder a Letter
marked with a Dages. For Example, in Pakkedn, where the
Dages mult either be taken away, or it ml_.l{’c be fhown hgw it
is poflible to pronounce the double Letter, if the Schevaz 1s not

heard. |
(4.) Cappel obferves, that where we read a Scheva, the An-

tients, as the Sewenty, and St. Feronz, read {fometimes one Yowel,
fometimes another; which is a clear Evidence that we are not

tied down fo ftrié&ly to that Vowel-Point, as Gomarus would
have us, and that there is a Neceflity of pronouncing 1t upon

many Occafions. .
Another Principle laid down by Gomarus, i1s this, 4 here are

220 common Syllables iz Hebrew, but all are long or fhort ; arnd

the [hort Syllables do not, as iz Greek and Latin, become lor2g
by Pofitiorn. 1If the Hebrew Tongue was like the Euglifh, or
moft of the Europearn Languages, where, in writing Veries,

no regard is had tothe Quantity of the Syllables, this Rule of

Gomarus might take place ; but fince he aflerts that the He-
brew, Greck, and Lariz Tongues relemble one another, and
that the Rules of their Poetry are very near the {fame, 1t is not
to be conceived upon what Foundation he builds this Princi-
ple. He isnolefs unhappy in the Application of it, for he 1s
plainly proved to relapfe into that Barbaroufnefs and Difficulty
of Pronunciation {o often objetted to him. Cappel maintains,
there 1s no diftinguifhing the fhort from the long Syllables in
Hebrez, as long as the true Pronunciation of them is not fet-
tled, and that it is impoflible to read or pronounce the Hebrezw
Verfes according to the Rules of Gomarus. Gomarus acknow-
ledges, that his Rules are never applicable to above two or three
Verfes at a time of the fame fort, Cuppel infers from this Con.
fe{lion, that there can bé no fuch thing as fixing the Rules of the
Hebrew Poetry, as it would be but loft Labour to endeavour to
lay down the Rules of the Greek and Latiz Poetry, were there
(2) 172N
E - 1n

25



26

The Authoy
of the Biblio-

L

A DISSERTATION #por Book L

in thofe Languages no entire Pieceswritten in Verfes, that flea-
dily obferved the fame Method and Rules. Would not a Man
make himfelf ridiculous, if, upon finding a few wrregular Verfes
{cattered up and down the Works of Sopbocles and Pirndar, he
fhould undertake to prefcribe Rules for a fort of Poetry {o un-
certain, fo immethodical ?

Thus by confefling that all the Hebrezo Verles are of a diffe-
rent kind from one another, that they are intermixed without
any Order or Method, Puaria, Promifcus, "Awrm ; that they
are independent, that is, have no manner of Relation to one
another, and that few or none of the fame {fortare to be found
together ; Gomarus undermines, before he is aware of it, the
whole Defign of his Book, {ince it i1s an impoffible Thing to efta-
blifh Rules fora Poefy fo unfettled and unconfined. Cuppel ob-
ferves, that his Adverfary is obliged to {fuppofe {o great a Num-
ber of regular and irregular Verfes in the fame Song or Hymn,
that it would be impoflible not to find the like every where,
and that 1t would be full as eafy to fhew that the whole Bible
is in Verf{e, as it was for him to prove that the Pflalter only is
fo. Infine, he maintains, that by Gomzarus’s Way and Method
a Man might make it appear, that all the Orations of Cicero and

Deofthenes, that the Hiftories of Lizy and Fhucydides are tru-
ly and really Poems; the Ridiculoufnefs of which Confequences

are f{ufficient Proofs of the Falfenefs of the Principles from

whence they are drawn.
Preiffer (&) undertakes, by the help of Gomarus’s Rules,

to put the Pazer-nofter into Verfe ; and to let us fee that he un-
dertook nothing but what he could perform, he has altually re-
duced the Lord’s Prayer into feveral forts of Verfes, without
changing fo much as one Word.

- The Author of the Ribliotheque Uriverfelle has advanced a
new Hypothelis concerning the Poetry of the antient Hebrezos ;

theque Unl-p o will have it that their Verfesare in Ryme, and alledges thefe

gerielle.

as the principal Reafons of his Opinion: (1.) He obferves, that
the Hebrew Tongue will not, no more than the French or Ezg-
Iifh, admit of thofe Tranfpofitions of the Words which the
Greeks and Latins ufed both in their Profe and Verfe. (2.) The
Hebrezo Nouns have the fame Termination or Ending through-
out all the Cafes of the Singular and Plural Numbers. In the

(2) Pfeiffer de Poefi Hebrzorum.
Plural



Dif I the POETRY of the HEBREWS.
Plural the Mafculine Nouns end in 7, and the Feminine in 025 ;
this {hows how eafy it is to compole Verfes in that Language in

Ryme, and how diflicult to do it, as the Greeks and Lazins

did, in Mecafure. (3.) The Hebrezws have a vaft Number of

long Syllables, and but very few f{hort ones; confequently it
would be a hard Matter to vary the Feet as oiten as 1s neceflary
to make good Verfes in imitation of the Greeks and Latins ;
on the contrary, Rymes arc {o ready at hand in Alelrew, thac
it 1s almoft impoflible to write without ryming, even when
one leaft defigns it. (4.) This Author does not pretend to fay,
that the Poetry of the antient Aebrezvs was very regular and
exatt, he believes it was never reduced to any Rules of Art.
Their Rymes are not always the moftlucky, and there are fe-
veral Paflages in their Poems where there are no Rymes at all
to be found : 1In all probability, fays he, they did not regard
thefe things equally at all times, but were {atisfied now and then
with the Cadence only. (5.) The Number of the Rymes is
not fixed, there are fometimes a great many of one fort, and buc

few of another ; the Order of the Rymes is not regulated, and
the Length of the Verfes is {ill lefs uniform : The Hebrews,

fays he, feem to have given themfelves little or no Trouble a-

bout thefe Matters. (6.) In their Rymes they had a greater re-
gard to the Sound of the Words, and Likenefs of the Cadence,

than to a Similitude of Letters or Syllables. (7.) Poetical Li«
cences, like thofe 1n the Poetry of the Greeks and I arins, are
to be obferved in the Poetry of the Helrews; they borrowed
trom the neighbouring Nations, Chaldea and Arabiaz, their
Ways and Manners of Expreffion, particularly in thofe Places
where the Hebrewo Words would not have rymed, whereas thofe
they borrowed ryme perfettly well. (8.) Laftly, a good Argu-
ment to induce us to believe that the Hebrew Verfes were writ
- 1n Ryme, is the little Trouble that is required to reduce in-
- to Ryme all the Songs, Hymns, and Postical Works of Scrip-
ture. Accordingly this Author has publifhed the Song of Afy/zs
in Ryme, and affures us he has applied his Endeavours with Suc-
cefs-to the Pfalms, and reduced them into Ryme likewife. It
mulft be noted, ' that there are Rymes in the Scene of Pliuruss
Pernulus, written in the Punic Language. This laft Proof 1s,
without doubt, the beft as well as the moft proper to decide

the Matter in queftion; for if there are any conftant, uniform,
S H o and

27



2.8

4 DISSERTATION wupor Book I.

and ftudied Rymes to be plainly feen in the Poems of the fJp.
brews, it is very vifible that their Poetry is in Ryme. But in
order to reduce into Ryme the Pfalms and Hymns of Scripture,
this Author curtails, lengthens, and fhortens the Verfes jult as
he thinks fit, without keeping any Proportion, or obferving any
Rule. By {fuch a Method as this, any one of Cicers’s Orations
may be eafily made toryme.

It can’t be denied but that there are Rymes, and fometimes
defligned ones, in fome Places of the Pfalms, and the other Poeri.
cal Works of Scripture; but it does not follow therefore that
the Poetry of the antient Hebrews is in Ryme. The beft way
to know whether the Hebrezy Verfes are in Ryme, is to pitcly
upon fuch Verfes as plainly difcover, by fome Circumftance,
where they end exaltly ; which will be a means to prevent its
being objetted, that we cut off the Verfes where we pleafe in
order to make them ryme, ‘The cxixth Pfalm is an Acroftick,
and therefore the Beginning and End of the Verf{es are certain.
ly known. 'This Pfalm is of a great Length, and nothing 1is
more ealy than to find out the Nature of the Verfes, by com-
paring them with one another. Now altho®> we meet with a
great many Rymes 1n this Plalm, yet we can’t be fure they were

intended or premeditated ; they are neither conftant nor uni-
torm. We find fometimes four or five Rymes one after anmo-

ther, then two or three, after that three or four Verfes withous
any Ryme at all, -or a fingle Verfe that does not ryme with any
other. Can a Poem upon this Account be faid to be writ in
Ryme? 'The Lagmentations ot Feremiab are likewife Acro-
{tick Verfes, but Ican find no regular or conftant Rymes, nor
any that can be {aid to be deligned or made on purpofe. When
two Verfes together end alike, we may be certain that it was
the pure Effett of Chance. |
‘The Truth of what has been faid, will appear more evident,
if you caft an Eye on the 3d Chapter of the Zamentations,
where each Verle begins with a Letter of the Alphaber, ac-
cording to their natural Order ; for in the firft, fecond, and fourth
Chapters we are not {o {fure where the Verfes end, becaufe there
are more than two under the fame Letter, which is placed only
at the Beginning of the firft Verfe. We find alfo in the Sorng of
Sozzgs fome Rymes and agreesable Cadences, thar, in all proba-

‘bil:ty, weredefigned.and intended; but they. are nqither uniform

nor:-
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nor {teady, nor to be met with every where. throughout  the,
whole Book. It isalmoft impoflible, whether you defign it or,
no, not to hit upon Rymes in Hebrezw. Idety any Man, let him
{tudy toavoid it as much as he pleafes, to talk to another Per-
fon in this Language, without falling into a Gingle of Words,
or ufing Periods and Sentences which fhall have the fame Ter-
mination, by reafon of the 4fixes and the great Number of
Words that end alike, as has been already obferved. The cxith
and cxiith Pfalms, which- are likewife Acrofticks, are further
Proofs of what I have advanced ; there 1s not {o much as one
Ryme in them that we can be fure of. - But, however, we find
there fomewhat of Importance in relation to the Subje& I am
upon, namely, that the Hebreewss had Verfes of different Lengths ;
tor the Verfes in the cxixth Pfalm, and in the third Chapter of
the Lamentations, are twice as long as thofe in thefe two
Pfalms:and it may be the’ Hebrezos had Acroftick Verfes, whofe
firft Part to the Place where the Verfe breaks off, began with a
Letter of the Alphabe&l; and the fecond Part of the fame Verfe,
afrer the breaking -off,, began with the next Letter, according tc
the Order of the Alpnabet ; and this Notion feems to me to be
the more juft, becaufe the Senfe is fufpended where the Verfe
breaks.off, and is not compleated before the End of the fecond:
Part of the Verfe: But wherever the Verfe is fuppofed to end,
‘Lam very well alfured that no regular and fettled Rymes can
be found, from:whence. a Man may, with the leaft colour
of Reafon, infer, that the Poetry of the antient Hedrews was
in Ryme. | o |
After having examined thefe feveral Opinions, it remains 7 dusi’s

now that I give my own Sentiments of the Matter under Con- Opinion of this .
ﬁd§1'at10n. Itake the Effence and Soul of Poetry to confilt . in ##7"

a lively, animated, -affeQling Manner of Difcourfe, enriched
with bold and furprizing Figures. Tam of Opinion, that the

Art of verfifying alone-no more makes the Poet, than the Num.
bersand. Meafures make the Poetry. The Antients tell us, that
Plato,. Florus, and other Authors, compofed Poetical Works in
Prole ; and Horace fays of ‘himfelf, that his Verfes come nearer

Erofe than:Verle'; and Quintilian thought Lucan ought rather
to be ranked among the Orators than the Poets. T

~Poetry may be.diﬁipguiﬂl’id into- two forts, natural and artifi- Tio forts of
clal. Natural Poetry is as .oldﬁas:gl;l'e_'ﬁrﬁManu Cool Reafon and Feetry, natu-

ral and aygi=-

; Judgment feisn. .



30 A DISSERTA T:FO N #upor Book I.

Judgment {fpeak in dire® and pldin Terms, buc Paffion breaks
out with Life and Spirit. Vehemence of Expreflions, daring
Figures, and Elevation of Thoughts, in proportion to the Gran-
deur and ‘Quality of the Subjeét, make up what I call natural
Poetry, which gave Being to methodical and artificial Poetry.
This laft pdints the Paflions and Sentiments in a firong and pa-
thetick manner, and thisiscommonto it with natural Poetry ;
but then it reprefents them in {eleé&t {tudied Terms, confined to
a certain Meafureand Cadence, and this diftinguifhes it from na-
77eir Diffe-  tural Poetry ¢ So that it may be faid, artificial Poetry is the Art
e of painting the Paflions with Study and Attention, but natural
Poetry expreflesthem without any Art or RefleCtion,
Each Nation, each Country, -each Temper or Conftitution,
cach Paffion has its natural Rhetorick and Poetry. Indignation,
Anger, Joy, Grief, Hatred, and Love always break forth with
Vinergy and Force ; Art and Refleétion come not in till all is
over. Nature furnifhes -Art with all her Materials, and lays
the Foundations of all her Imprevements. As Poetry and Mu-
{ick were infeparable among the Antients, who knew no Poet
that was not at the fame time Maufician too, and who called
making Verfes, finging, and Verfes, Songs ; what has been faid
of Poerry may likewife be applied to Mufick. There 1s a na-
tural Mufick which preceded and gave birth to the artificial :
Both tend to the {fame end, namely, to exprefs the Sentiments of
the Poet in fuch Sounds and Terms, as havea Correfpondence
to what he feels within himfelf, and would infpire others with.
Some Remains  "We may obferve, long before the time of Mbpfes, {ome Re-
of the antient \aine of the anrient natural Poetry in Lamech’s Difcourie to
aaturalPoetry. |~ . o R .,
his tswwvo Wives *((z)., 1n Nﬁdﬁ S bleﬂing Shewz and_ ?szbé’fbg and
curfing Canaan (b) + in Facob’s laft Words to his Sons upon his
Death-Bed (¢); in the Book of 7ob, {uppofing it to have been
written before Mofes lived. All thefe Things are poetical, and
are fo many Proofs of the Antiquity of this natural Poetry 1
am fpeaking of, which conlfifted altogether 1n the Style, and not
at all in the Meafure-of the Syllables. “T'he whole was nothing
elfe but figurative, {fublime, and fenrentious Expreflions, "where-
in they generally affeCted a kind of Repetition -of the fame

(2) Gen. 1V.23, 24.
(6) Gen. i%. 25, 206, 27.
(C) ‘Gen, Ix1x, | |

thing
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thing in different Terms, in the two Parts-of the fame Sentence,

and fometimes we find a: fort of Ryme and Cadence, which are

fo obvious and remarkable, that we need not be at much pains

to difcover them. . | _

‘This was the Nature of the Poetry of the Antients before the

Invention of artificial and methodical Poetry was found out.

'The Greeks, even after the Times of Hefrod and. Fmer, had

not entirely loft the Notion and Ufe of natural Poetry., De-
wiofihenes (@) very rightly dif’cinguiﬁl_es the Poets who cobferved

the Rules of Art, from thofe who writ what they call _440m¢-

72ct, orSongs. Diogeres Laertins (b) calls by the fame Name

the Sayizgs he attributes to the Wifemen of Greece ; and Ca-
fa1boszz makes no .doubt but that they were Remains of the an-

tient Poetry in ufe before Homer. St. Clement of (¢) Alexan-

dricz compares the Hebrew Plalms, as to the Meafure and Style,

to certain Hymns termed Sco/izamong the Greeks, which they

were wont to {ing at their Feafts. They were loofe and irregu-

lar Verfes, wherein, without having any regard to the Meafure

of the Feet, and Quantity of the Syllables, they exprefled their
Thoughts in a lively and concife manner. ~ Thére are Inftances

In _Atbheneus (d) of this free-and unconfined way of writing ;
but, in procefs of Time, they made ufe of greater Art, and a

more regular Method. f

Such, in my Opinion, was:the Poe‘try of the antient Hebrezo s, The Nuaizve of

without Art or Study they imirated INature, and exprefled her ##e Hebrew
Motions and Sentiments. 'They fpoke and wrote in a {o much*
more enlivened and emphatical manner, as their 1 houghts were
not fuffered to grow cool by Refleftion and Study. 1In all theirp
Waysof Difcourfe, in their Poems, their Narratives, their In-
vectives, their Exhortations, their Inftruttions, their Hymns,
you meet with nothing that is far-fetched or atfe&ed s which is
the Reafon of their being fo animated, fo moving, {o natural,
fo beautiful.

It does not appear that the Poetry of the Helyremws ever UN- Jf qwas aiuwans
derwent any Change: Wefind it the {ame in the time of I-the fame.

vidy of Iaiab, of Fercmiah, and of Daznjel as 1t- was in the

(#):Apud Cafuaub. in Laert. I. 1.

- () Diog. Laert. in Vir, {ept. Sapient.
(¢). Clem. Alex. Pedag, 1, 2.’ ‘
{4) Athenw=us, l. 10, c. 14, Dipnofophs.

o
Ly



22 A DISSERTATION gpor Book I
time-of Mpfes; and the Hymns or Songs in the New Tefta-:
ment are of the fame nature with thof¢ in theOld. Is it poffi-
blethat a methodical and artificial Poetiy fhould be thus of the
fame Style and Nature, {hould keep exaétly to the fame man-
ner of writing, and to the fame Rules, - without any Additions
or Dimtinutions, for the Space of above a thoufand Years ? - -

-%’i:f‘f@gﬁl - When Mofes writ, moft certainly there was then no Poetry

AMofes sy teduced to the Rules of Art in any Part of the World thit we

know of. The Chaldeans and Egyptians, the moft antient
Nations among whom Literature was cultivated, don’c feem to
have had the leaft Knowledge of a Poetry confined to a certain
Number 6f Feet, and a certain Quantity’ of long or {hort Sylla-
bles, .or that confifted of uniform and regular Rymes.

Themoff an~  AS to the Bufinefs of Verfes, the molt antient we have of the

tient Verfes of ) . - . .

o Eaftern . Boafterzz Writers came from the Arabiazns. Some of their Poets

wrirers.  lived before Mahbomer, and are like thofe of the prefent Age as

to Rymes; they make no Diftin&tion berween long and {hort
Syllables. It is reported that Harmonius, the Son of Barde-
[anes, in the fecond Century of the Church, compofed mufical
Airs and Verfes in the Syriack 'Tongue, 1n imitation of the
Grecks. Butwhatis all this toour purpofe? how modern are
thefe things when compared to the Time of Mofes ? The Greeks
have no Poem of an older Date than thofe of Homer and Hefiod
wholived above f{ix hundred Years atter Adofes 2 What Man
therefore, when he conliders - thefe things, can believe that the
Lawgiver of the Hebrews, that Job, that David obferved_ the
Rules of an artificial and methodical Poetry, or that the "Art
of Poetry was arrived to Perfeftion among the Hebrezos {0 ma-
ny Ages before any other Nationhad theleaft Intimartion of any
{fuch thing ? | - - _

1144 the Poe-  Befides, Had the Poetry of the Antient Hebrews l_)een re-

1y of the He- duced to any Rules of Art, would thefe Rules be intirely un-

E:ﬁj}";fﬂ?fgi known, now that the Oriental Languages are {o thx:oug‘hly and

woild be as {uccefsfully ftudied 2 If there were Heroic Verles in Mofes, in

vifitle mow. 45 o5 and in the Pfalter, would they not be as vilible to us at pre-
erstojore. {ent, -as they were to.thofe-Authors who fancied they faw them
ther,e heretofore? 1If thefe Verfes had any Unifor_n}ity, or Re-

gularity in their Meafures; in therr -;Eq,rms,‘ and 1n their Ca-

dences, is it poflible that -no Man {hou’d have had the leaft

Ghmpfe of them to this Vc.ry*da,y?. Would the Authors Og;he{?

- ' Crec
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Sacred Poems never have made ufe of any Term of Art 7 Would
not fome one or other have prefix’d before the Pfalm or Hymn
he had compos’d, the Meafure of the -Verfes, as we ﬁt{d they
frequently give us the Name of the Mgﬁcmn by whom 1t was
to be fung, orthe Inftrument on which it was to be Play’d ?

'The Manner in which the Songs or Hymns of Scripture were Osker Proofs
compofed, affords another good Proof againit their Opinion, 7% ‘;”3‘30_‘
who-hold, that they were made according to Art and the Rules ctyy’s seiny
of a methodical Poefly. Thefe Songs, for the moft part, were artificial.
extemporary Productions, and the fudden Effecls of a divine
and fuperpatural Impulfe. Now a Piece of artificial Poetry is
incapable of being produced thus on a fudden without any Pre-
meditation ; and the divine Impulfe, or Infpiration, allows no
time to reflet on the Rules of Art.

Your common Poets, in order to compofe, ftand in need of a
certain Fire of Imagination, which they term Rapture; but
this Fjre or Hear of Fancy furnifhes only the Thoughts and
Flights, it 1s the Bufinefs of Art to range and difpofe the
Words, and this Difpofition is made at leifure, and with Deli-
beration. But we find not the leaft Footfteps of this artful
ranging of the Words in the Sacred Writers ; they {peak all on
a fudden, and in the midft of Hurry and Tumult. = Mo/zes im-
mediately, upon the Paffage thro’ the Red-Sea, breaks out into
the Seng that gave Occafion to our prefent Inquiries. Dawid
compofed {everal of his Pfalms in the midft of the greateft Straits
and Difficulties, and in Circumftances wherein it would have
been a very hard marcter for him to have been Mafter of {o
much Prefence of Mind, as the Attention to the Rules of an
artificial Poetry requires. - |

The Hymns or Songs, T am f{peaking of, were many times
compofed by Women or illiterate Men, whofe ‘Tongues were
made ufe of but as mere Inftruments or Organs by the Spirit
of God. Will anyonefay, that fuch Perfons commenced Poets
on a {fudden, and uttered Poems in Ryme, or made according
to the Rules of the Art of Poetry ? 474, the Mother of S
miely Deborab, Fudith, Tobias, the Blefled Virgin, Zzchea-
rias, Stmeorz compoled their Songs .extempore, without any

Premeditation or Study : Their Poetry therefore, confidered
10 itlelf, was entirely natural, tho’ with refpect to the Spirit of
God, who wasthe Author of it, it was of a fupernatural Order,,
2 LS | infinitely
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infinitely above all humane Art or Contrivance. Let them
fhow us wherein the Difference lies between the Hymns or
Songs compoied by thefe Perfons, who never applied them-

felves to Learning, and thofe of Mbyfes, David, I/aiak, who
were all Men of Letters, and could not have been ignorant of

~the Rules of Poetry, fuppoling there had been any fuch in their

Times : But if they can find no manner of Difference or Di-
itinction between thefe feveral Poems, as to their Form or Art,
they muft be forced to own that the Poetry was purely natural ;
for the Infpiration of the Holy Ghoft caufes no Change in the
natural or acquired Habits of thofe who are infpired. Their
Minds are raifed, illuminated, enlivened : But as he, who was
cloquent before he was infpired, maintains the fame Chara&er
after his Infpiration; {othofe, whofe Underftandings were lefs
cultivated and improved, become not afterwards more knowing
in Sciences purely human, as is the Art of Poetry.

But as for the Style, and thofe enliven’d, furprizing, figurative,
and’'{ublime Expreffions to be met wich in the Hymns and Songs
of Scripture, it is no diflicult Matter for Perfons, without any
previous Study or- Art, but tranfported with a Divine Impulfe,
to break out into Poetical Forms of Speech. Asthis Style was
very agreeable to the Genius of the FEaffcrzz People, and a
way of Expreflion they naturally affeted, it is the lefs to be
wondered at, thatthey fhould on a fudden, without any Pre-
meditation, exprefs themfelves in this manner, and continue to
do fo for fo many Ages together.

Poetry, confined to Method and Rules, muft needs be cramp’d
and fetter’d ; and the unavoidable Neceflity one lies under of
cran{pofing the Words, in order to come at the Meafures of the
Verfes, obliges one to ftuff a Poem with Epithers, and obfo-
lete Terms and Phrafes : Very often we muft give the Thought
an affected Turn, efpecially when we write in hafte, and with-
out taking a great deal of Time and Pains. Now, in the Ver-
fes of the Hebrews, we obferve none of thefe Tran{pofitions,
nay their Language will not bear them, we don’t find that
Number of Epithets to {pin out the Verfe, nor thofe aftetted
Turns, which, for the fake of the Mealure, are neceflarily
made ufe of in artificial Poetry, and in the Poems of the Grecks
and Iatins. - If we meet with fome Terms that are not fo

commonly ufed, it -is becaufe’ the animated, {ublime, and pa-~

thetick
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thetick Style of the Pfalms and Hymns require uncommon and
pompous Expreffions. Thele givea Majelty and Weight to "the
Difcourfe, and perhaps were deligned likewife to facilitate the
Pronunciation and Singing, and to make the Verfes run the
{moother, rather than upon account of the Feet or Mealures.
Had the Poetry of the Hebrews been like that of the Greeks,
they would not have fail’d of taking notice of the Art of it, ana
laying down its Rulesand Methods. It is not probable that they
would have entirely negletted an Invention of fuch Importance,
or that no one, either out of Curiofity, or Intereft, or Inclina-
tion, fhould ever take 1t in his head to write upon thisSubjett,
and make a Collettion of the Rules and Precepts of the Art of
Poetry. But we don’t find one fingle Word 1n the Language
of the Hebrews, or in their whole Hittory, which {o much as
intimates to us, that there ever were any profefled Poets among
them : Not but that they writ Songs or Hymns a long while af-
ter the Art of Poetry was invented in Greece. 'Thele Songs
don’t {feem at all to differ from thofe of Aofes and David ;
both the one and the other were compofed 1a order to be fung,
as was all the Poetry of the antient Greeks and Lazizs : but
with this Difference, that among thefe laft the Air or Tune of
the Verfes was fixed and afcertained by their Meafure and Ca-

dence, whereas among the Helrews almoft all the Songs mighe
be {ung to all forts of Tunes; as in Church-Mufick different

Pfalms are {fung to what Tune is judged moft proper. The
Manner in which the Fezos {ing and read the Holy Bible in
their Synagogue, 1s no modern Invention, fince the mufical Ac-
cents in the Text, which’{how when the Voice in finging is to
be raifed or fallen, are themfelves of very great Antiquity; and
the fteady Adherence of the FJews to Ceremonies and Praétices
{olittle troublefome as this, is a farther Reafon to induce us
to believe, that their Manner of Singing came to them from
the Antients.  And as their Mufick is applicable not only to the
Verfes of an artificial Poefy, but likewife to Poems compofed
without any Rules of Art, and even to mere Profe, ic plainly
tfollows, that nothing can be inferred in favour of Ryme or
Meafure in the Verfes of the Hebrews, from their being {fung
heretofore at religious Feftivals, or Times of publick Rejor-
cings.

it
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It is then very credible, that the Poetry of the antient Z-
brews confifted wholly in the Grandeur, Noblenefs, and Subli-
mity of the Thoughts and Style, in the Daringnefs of the Fi-
gures, in lively and pathetick Expreflions, in a brief and concife
manpner of Difcourfe, in a ‘Turn more florid, more enlivened,
more expreflive, more proper to paint and dilplay the Images
of Things before our Eyes, thanthe common Forms of Speech:
that their Poems were the Produttions of a happy Genius, ani-
mated and infpired by the Spirit of God, which being carried,
by the Divine Impulfe, above the Reftraint of the Rules of a
methodical Poetry, exprefled its Thoughts and Sentiments in a
fublime and poetical manner. The Hebrews were never very
fond of Novelty, nor were they of fo nicea Tafte as the Greeks
and Romans : but fatisfied with their antient Poetry and Mu-
fick, which was grave, folemn, affeting, agreeable, and feldom
made ufe of but in religious Matters ; they took no Pains to po-

lifh and refine them.




